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poco allarg.................. a tempo
23 o X . £ » T e
————— S P ———
2 i o ;
j l'l 7 i 1 4 # 1 4 +
SAGR.% J ’* 1 .} Al
SACR.X- L. S P I = —F——¥ >
- ta . ta con Flo_ria To . scal. E nel_le
- ta - tasung by the Flo - rial With ap_propriate ex
—~ Jf”-/rf\ [ e
X T =—==c
[ Y ¥ o/ s T
T 7
# A I E I E
>y, r—o/ ¥ - *f
poco rall.
SAGR. = — y . 5 3
P 5 = T=11
chic. f¢ in_nial Si - gnor!
- pres_ sion. You sing - ing  boys!
poco rall. 5%
—— ; pa2fE
i i - 4
" . v S a tempo
Cirs= === = =3
s * 3 v
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Puccini — Tosca, Act 1

.. e =
SAGR.%*I. y & 171 "4 —a ¥ 17—+ 5 -
SACR. - + r— — ~ P 1 Y Y AN 4
Orviaa ve.stir.vi, non piu clamor!
Put on  yourvestments, make mo  morenoise!
i -

gridando)

loudly)
>

b

-
B £ be £ £ .
&GRM — = T
SACR] : Z— ﬁ

Via... via... in sagre . - stial
ofrf... offee Without de - - lay!

sghi zzando
((au Tag) ) élg !!
» 13 Y p — ¥ ) 1
12— v v e v '14'—7—1-—5'—34—%

Ah,ah,ah,ahsah,ah, ah,ah,ah ah!
Ad: aﬁ:aﬁ:al:al:a&: aﬁ:aﬁ:al: ak!
(sghi azzaando)
Aqu i ? - . !5! L § i
Y Ah,ah,ah, ah, ahsah, ah,ah.ah, ah! Dop_ pio sol .. do...
Ab:aﬁ:abi ah,, ab,ak: aﬁ:aﬁ:al, ah! Dox_ble rwa . ges...
(sghi;fguz;ndo)
laughing) -
) i\/ ¥ It
Ah,ah,ah, ah, ah,ah, ah,ah,ah ah! Dop . pio sol . do...
.lﬁ: ad,aﬁ: al; a&,al: aﬁ:a.b:al: akl Dou ble za ~ Z€Seee

e o |54 .
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(ridendo e gridando giciosamente, senza badare al Sagrestano che inutilmente i’
(joyously laughing and shouting, they pay wo aitention to the Sacristan;who tries in

1 Cres.sempre P lralt,
il by — .
Glo - ri.a Longlivet Eng" This very even.
£ 4
P p I —
¢ o r—
e_um... o. ri.al i, vajl el i fe -
kge-:m... (Grf — riZa!  Longlivet ingl. Tﬁsis very ez:e'S:
N iy ) .
—HU—-»—y Y D IS § 9 N A SR ¥ )
R é 1 LA f}l ‘]:_g J(il
v TeDe.um... Glo. ri.a! Vi . vail Rel. Si fe -
TeDe._um... Glo. ri_al Lenglivethe Kingl.. This very even.
- . . 55
S e Y ~ @ s N & TN 4
= gE &Fﬁ = = égé g |
s S s—
=TFEempre Siralt.........
> . - .
b s ~ v 2 L
‘%SJ = 4 : o s e S
spinge ad urtoni verso Ia sagrestia)
vain to drive them into the sacristy)
a tempo
y 2~
A 3 m‘
| 24
-8teg . gi la vit. to . rialQue . sta se. ragranfiac_co _
- ing t;ére vesll be great do - sngs! a./lg per - for - mag:, Lorchlight
N y i
%:——g.' = e o e e s e, e e e
Yy rr
-steg - gi la vit . to - rialQue. sta se._. ragranfiac_co .
- ing tﬁ%rem‘ll be great do. ings!Ga_la per_ for. maﬁl;'e, Sorchlight
1 { ) }7 J ;L!TJ -+ H = -} - :‘
r LY Py
- steg - la vit. to . rialQue. sta se. ragranfiac_co _

i
tﬁre

- ing 2will be great do . ings! a.r_l\a per- for . mance,/t_grc/zlz%rﬁt

. 1 } - S8 -
‘ ' < = ;‘l == ; :
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SA SR = il
e e e et 5 =
Orviaa ve. stir_vil..
Put on your vestmentsl...
.Y K Jr— P —— )
N—F ¥ T B i - " S G 7~ D
- la _ tal Se.fa _ta di ga\\/. fal Si..... fe -
procession ! Abrand new can - ta . fa sung by
—re /\ - ounne
Ee—ste——mr—
p w7 4 R4 ve——
_ la - tal Se.ra., ta di ga - la! Si..... fe _
processson ! Albrand new can- ta - la sung by
/-\ - sons
- < -
= e e i .
=1 &
- la _ tal Se_ra.ta di ga - la!Si... fe .
procession! Abrand nevw can-ta - o’ sung by
—~ S o~ \ PN - /——-\
£ Fe = ffcfes
= e e
4 b,
e £ | F \
jf1 =) ‘} "’lj 3’ T L i
7 - - " 14
cres,

| 1 e A ;] A 3, ﬂ#
T t Y g — g -
- steg _ gri la......vit. to - ria, si..... fe. steg. gi la...... v{t_
Tos - ca, sung &y Tos - ca, new can. ta - la,sung by
s e e e e e e
....... v:it- to - ria, Si...... fe _ steg. gi la...... vit _
Tos - cas sung by Tos - cas new can- ta - ta,sung by
V- e = i
* ~ —y= =7
- steg - gi la...vit_ to . ria, si...... e. steg - gi la......vit _
Tos - cay, sung by Tos - cay, neo can-ta - ta,sung by

N
2 g8 fg3 fre, et

ot 442 &0 £ £ %

18 1 y T & 1 #5 171 T |r/
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(saltellando e ridendo s angheratamente)

(Jumftig aboxt and leug mg
} — 8_2_._ j_’r 3y H; kA ;
3 LL = 1] l l
i to ria| 7 va il Re! Vi va il Re !
“Tos - cal L ng live the King! Long' livethg King !
= Tr—f—+ —y—
¥ _to - rial Vi _ vail Rel Vi _ vailRel!
Tos - ca! Long lize the King!  Long live the King!
; E':Z#rxé: = iL. 1
T T | e 4 T 4
- to - rial Vi . vailRel Vi . vailRel
Tos - cal Long lsvethe King!  Long livethe King !
TN — =
A A
1 i F_ L -
ra YN — }' 1 i - ‘i L2 1 i
| A : = =
. # é R i, o L) ] T
. v * v A4 M
v e
= ﬁ? “1 \r' 1' N Tt T - 5y ; rE.
# ¥ ¥ T Y / 5( Y | 4
Te Deum... Glo-rialSi fe . steg _ gi la..... vit -
Te Deum... Glo._ rial ¥es, this even_ing there zc'zll be g’fe
_y i A § ]l | 'V | il‘ T IYJ nl
r
Te Deum... Glo_ rialSi fe . steg . gi la..... vit _
Te Deum... Glo_ rial¥es, this evening tﬁere zezll be gre
3 A
i \l F‘ | 1 #’ i E
AN ¢ 74 1 'V L "' ] r ¥
Te Deum... Glo_ rialSi fe _ steg _ i la..... vit
Te Deum... Glo_ na!}’és, ths even-ing there will be great
i EERE EREELE |
oF -

A A . A/—--\
e £ jgzg ==
— f Tr— 7
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(apparendo improvvisamente dalla porticina)(con grande sutorita)

(appearing unexpectedly in the doorway,exclaims imperiously)

SCARPIA . . ria
AND¥sosT!MoLTO “P'”"‘”""“ 3z ! —y
; ;‘ -I" i W A
v L] X i 4 L
Un tal bac.canoinchiesa! Bel ri_
Pray why thisgreat com.motion? And in
SAGR. (alla vista di Scarpia tutti si arrestano allibiti come per incanto- Il Sagre.
SACR. (Seceing Scar. all are stricken dumb and motionless, as though spell-bound)
ry 3 5 "1 - ‘i
- )|
a0 n
Y _to-...
do...
>
F_;‘ 3 X - —— _‘ﬂ
g 3 ‘A ‘B
\r4 1 A ol
Y _to-..
do...
=
3 ) - ———r—— _‘E
= 3
- to -—eae
do...
AND.“sosri"Mong
s e —= 3
1 1 L
S ¢ col canto
A "y A [ 1 r
1 L
i 1 v
A
v v \_______/
to
MOD>' Mosso }seg‘nono Scarpia, Spoletta ed alcuni sbirri)
4 ; Spoletta and other police-agents follow Scarpia)
™y J ) e
scarR2E ¥ 3 =
- spet_to!
church tool!

stano impaurito balbetta:)
(The Sacristan affrighted, stammgrs)

SAGR.

W~ 4

Hid

e e 2

SACR. t
Eccel-len . za, il gran giubi.lo...
57 Excel len . cy wewere overjoyed...
éMonf" MOSSO -
Z i€ E —
P /: -/-\ - q‘ ¥
& e | N s — :
rq: < - o -
b ihzg .
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(mogi, mogi s’allontanano tutti e anche if

—F { They ail sneak out,and the Sucristan is
scarp 2t F * 3

Ap.pre.sta_te per il Te Deum.
Mafe rea.dy all for the Te  Deum.

=i =
S~ TR YL DN B
L HE:

Sagrestano fa per cavarsela, ma Scar.
pia bruscamente lo trattiene)

(2 Spolefta)

about to follow thefr example, when [y
Scarpia bids him stay, ' b -?! (to Spol.)
Fea Y X A i
SCAR. :;’ - 5__ ; va Y —¥ f ‘? EYGF
Tu re. sta! E
Stay kere... And
{sommessamente impaurito)

SAGR. (alarmed)
SACR, f ] R, A
q{ _ A » 3 L "3 » X
w4 —h "X 4. ) ¥

X ]rL v B

Non mi muo_vo !
I o.bey you!

N
b ———
SCAR‘ 1L . 1l 1L 19 A ] Li 1 d P

# 1 4 4 | 48 i 48 r | 4 | 4 ‘Y[ ‘Vl JYJ_‘

tu va, fru_gao.gni an.go._lo, rac.co.glio. gni
£o thou  search ev’-ry cor  ner and look well a .

. . §7
7° ﬁ - . “d
S ——————— 7

3 — =
¢ . N —
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SPOLETTA (fa ceano a due sbirri di seguirlo)
r__}__'( signals two agents to follow Spol.) ~
v N W . A 2 - 8]
& W VA 1 J N\ 1N A W 4 a 11
& S i
Sta be. nel.. (ad altrisbirri che eseguiscono)
Ve 7y good L. (to other agents of the purty)
| T S 3 )
scan [ Em——y—F e =
' N 2
traccial Occhioalle por. te, sen_za dar so .
- bout you! Watck all the doorways, arouse no Sus.-
£
% n -
¢
Y
ae 1 2
. 1 )
o e — e —— 1N
~ 4 7
Sy _——__’/
S
{al Sagrestano)
LEN;_O (tothe Sacr.) ~ L —
Y ———— . — .y~
SCAR.LZ - - n — ————) —Y—y—y ¥ ¢
- spet.til.. O. raa te. Pe.sa le tue ri _
- pi . cionl... Now for you. Anszer my questions
Lento ~ 58
-y & &
- ) Y r 4 > ¥ p\
o 1 - 11} A t
L~
_4_—-—-—ﬂ
pp T —
—— ] m
y 11 7 < (™ y 3 ¥
Z s} £ $r— E
.\ ‘__/
\__ /
ALL? MODERATO
Ay : e b
SCAR. e = a Z T ) ] 1r1_ ? 1 T ra . e -
- spo._ste. Un pri.gio_nier di Sta .. to fug. gi pur
tru-ly. A pri_son_er of  State.... es - ca - ped

ALL? MODERATO

W3 = § |

C

mf subito p
i = — ¥ ===
S b%_ E..
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- (energico
e oally.)

SCAP‘ | 4 ] -

.
T ¥

o. ra da Ca.stel San .
an hour ago from jfort Sar’

Y —v—r " -
t’An . ge.lo... s’¢ ri.fu.gia.to

An _ ge_lo... And ke s Aidden
>

Il

e

y—

=

Z

é = 5 f«‘r}

\/\__

e —

S
T

- pr——t ¥ i - —
b - b §
- —-— - — b
> '?
bg . I b i J% 17 17 *
scarpRE E = = F—F—F &:ﬁ
qui... For.sec’¢anco.ra. Do.
s AGRﬁera... He must be herestill, Whick
SACR.
o B e
- ﬂ? r—r—
ise_ri.cordia!
Mi_se_ricordia!
A]ﬂ_ Y *
S B =
b
s
f"j re
I F '
] e
e e
-v’e la cap.pel_la degliAt_ta. van . ti?

C

chap - el bears the name of the At. la . vam . Eif

vrE % = 3
\—_’/ \‘___/
= ¥ e
ha Pe
pes;t—nte
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SAGR. (va al cancello e lo trova socchiuso)
SACR. (goes up to the railing and finds it uniocked) b
[ - ' L
e ======x=
Ec . co.lal.. f per. tal Ar _
This s st. Tis o0 - pen! Arck .
_§ : 2 bp b
T kr - w&
3 = 2 Z s F—
| A A b‘ g e £ 2
‘[*.. ‘JT ) L 1. T o |
== TS 3 "% SsEe=2 |
<y b,D[ . 'ﬁ ’D‘ == be—a 5
'y 1 X7 — } }r -{] J'I . T i ‘i
-can.ge.-1! Eun’altra chiave!
- an . gels! The key is a new onel

S

R

b

—
-l

(entrano nella Cappella,poi ritornano: Scarpia,
assail contrariato, ha fra le mani un ventaglio
chiuso che agita nervosamente)

(they enter the Chapel and relurn promplly, Scar.
pia manifestly annoyed holding in kis handa clo.

sed fam , whick ke fluiters nervously )

Sheet
Music’

Ete—e—e—a w8 —
‘ [. » 3 A >4 "4 17 4 174 —i 7ﬁ11 14 r—*“‘ L Saa—
Buon in.di.zio.. En.tria.mo.
That gives a clue... We skall see. Izm "
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ANDY®LENTO
(fra se)
(aside)
cnfF==—v F—p—a He 8 @& & 2 2
Fu gra . ve sba . glio quel col. po di can
59 A stu-pid  blun . der, that gun_shot from the
AND®LENTO
e —
rp
s e I R e, ————
SCARZ —— g se=—
- 00 . ne. Il ma.ri . o . lo spic.catohail vo . lo,
Jor-tress. &t gave the  cri_mi_nal timely zearning,
—_ —_—
=0 — ] nm_i.z —
‘ €> A 7 %Bl‘
e —+ iF
leguto / cres.e sempre legato
e ) IR — ?___
‘Wa s S — —= _ﬁ
{agitandoloin ari
Coaving the fum) )
1l ﬁ' 1 g ﬁ
T e e e e s e e e e T
ma lascio u-na pre-da... pre - zxio_sa... unven.
and ke fled.But he  left here this  bauible... A love
- i WE——— g
:,'. il Tl ) o = < ;HE]FI €f—
/ ' VA
/
— >/
e 7 Y % % Jl.:_
- -~y
R__# TR
l\-—/
\_.__/
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Puccini — Tosca, Act 1

i y

¥

-

SCAR

L )
v

- .glio.
ken.

fo

Arr? sosri*Morro

b~ &\

SCAR|

pesante | l
== Ss s i
> — Lo -
be be-pampm e & ep
923 = ! ¥
Qual com.. pliceil mi_sfat .. to pre_pa .
What  fasr accomplicehelped him to es .
—F ﬁ
\_._/ ~ -
N—
SEm=—= EESE

(rimane alquanto pensieroso, poi guarda attentamente il ventaglio; a un tratto vi scor.
(plunged in thought, ke carefully inspects the fan, and, suddenly catching sight of a

O Y

SCAR [ ¢ — —
- 1ol
- cape!
poco ralls............
) N . e
S ————p — —
T ¥ i"ﬁ;ﬂ:?:&— 3 == ‘JLL‘
QJ/ gg- E hi v - §_' b— hi
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ge uno stemma e vivamente esclamat)
coat-of-arms, exclaims:}

SCAR.|

(gunarda intorno,scrutan.
(looks around, exami .

- L e S— .o
:b L 2 17 Ql—:]’gr: 7 E‘ 5 J— - T ,“r -
LamarchesaAtta.van.til.. Il suostemma...
*Twasthe fair At_ta - van_t3!...Theseare herarms...
. . wesees OLL0 dol'ce
- 1 77
bﬁ vyl = o — 1
P y 74
A
: — S —
‘ b el

'

e

do ogai angolo della chiesa: i suoi occhi si arrestano sull’'impalcato, sugli arnesi del pitto_
re, sul quadro.....e il noto viso dell’ Attavanti gli appare riprodotto nel volto della santa)
ning every corner of the church. His attention s caught by the scaffolding, the painter’s easel
and the picture, in which the well-known face of the Attavanti is veproduced in that of Mary

Magdalen)
e I O— N
SCAR.EZ — I&E =
Lo STESSO MOVIMENTO
‘ | . — t‘\! l y ¥ . tdeciso
o N S ) ] l\¥ e — LS - i
rall: b J @ tempo
n <+ o b 5 %
b b2
A
{a1 Sagreitano)
(%o the Sacr.)
ALL? coN FUoCO N ~ gg
I suo ri . trat . tol Chi
It &s  her rt.rait! Who
61 | 4122 con Froco #
7\
+ 2 >
3}
col canto.................
> )
2 ¥ =
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d

hisse

ﬁ:g? bo ol ol &
SCAR

’— — 1{!‘%
o
fe’ quel. le pit.tu_re? .
Rpat‘nt - ed that picture? (ancora piu invaso dalla panra)
SAg (still tesvor-stricken)

SE = ¥ "W
rl— L
1 ca_.va_lierCa_va._.ra .

SirMa.ri_.o Ca_va_ra.

B

v i
f |
= =r=si==— 23
\ F =t
e’ >
e —— = =
Luil
He!
SAGR. 1T/ ’ 3 . .
s:cx. ~——t = = 4
-dos_si...
~dos._st...
a ltempo
¥ T T = = =
> = ¥
07 Y w L] hw‘ \___‘/ 3 3
a R Sle—=
| W = B S ——
ﬁ z F ‘ =F

(scorgendo un birro che esce dalla
Cappella con il paniere in mano)

(perceiving a police-agent who issues
Jrom the Chagpel, busket in hand)

. TEMPO 2 !
sacr YRS L———————%H ;
SACR | g — —g Yy

Nu._ mi! LI pa.
SoSTENENDO Bless mel! “Tss Ais
62 A TEMPO

f>_3 =57 > =
=3 = =
> - =
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(seguitando ie sue

3 (foliowing up kis
scaREZA—FF 51 — = 1 —

- niere! Lui!

bdasket! He!l

%——f@ .
| 4 z \;i'tf N 1\_,1 Wl

14
N ~ # g # —
:Iftges;_i&ni) R
rain o, 01‘
i A fa almit 4o T TT L LT be e
SCAR.V‘ ; ’ — 4 ;* v— P + -+
L’amante di To . scal Unuom  so . spet. tol
The lo.zer of = Tos . cal A man sus - pect . edl
G . ——
d’j = cres -"—?
1 ;r: T # 1- . :
=1 3 1 e
# ## ﬁ w L_i‘ : 2 i
>
- el il e
SCARJ ¥ n —F— = —

Unvol - ter . rian!
Auun . be . licver!

(che avra esaminato il paniere, con gran sorpresa esclama?)
(having looked inside the basket exclaims in great surprisel)

SAGR'

| SACR. - AT A
—__3 —_ v r

= 3 e

Vuoto?.. Vuotol.
Empty!l. Empty!.

T3 o
=1 s
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{vedendo il birro col paniere)
( catclnng nght of the agent and basket)

=

R"R'R’

===

s 7 7

—

Chehai det.to?

Che fu?.

Whatsaid'stthouf Speak out?.

{(prende al birro il paniere)
(takes the basket from the agent)

bﬁ ﬁ l?_

SAGR,

—__i

b

et te——r

A | 4 ¥ z
w 4 u

SACR

$i ri.
It has

tro .
been

e

———

dim,

[’ft

2 o ho

e
i

b—l__d___

Prv Mosso

-

e o B, B, E

SCAR

1L LA
A M

s

Tu lo co_no._sci?..
Dost recog.nise it 4.,

-

e

E=IE ST

- VO nel.la.cappel..la
Jfound inside the Chapel

questo pa - nier.
Asddena . way.

Pro Mosso

SAGR. :qsg‘f jﬂ; ¥ ¥ ¥ = — R
SACR—P— g ! . o —% ‘
Cer . to! Bil ce . stodel pit .
Doubtless! It s ihe painters
=—— : S=r=
. <7 @ . T34 ~ =
S F P F . = h= E
> . E '5 4
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con forsa,quast pariato
r——
SCAR.

s, 2 h"“‘“ﬂs o2
%: - . va ¥ Y—t—1—1
(balbettando pauroso) S_P‘“-a quel.lo che
(srau;ncfiag‘ Evmm, ) —5 1 —5 Spit out all that you
ﬁ 4
SAGR- [ ™ 17 —4? — t M
SACR — " I ¥
- tOL s ma... non.di.me . no...
basket but nokaeithstand.-ing...
2 2 i 3 -4 2 ‘
= ki
¥ A ¥ 7 .
>
' t v s -— —-— -
SCAR, W P 4
sai.
know |
(sempre pil‘l impaurito e quasi piangendo gli mostra i1 paniere vuoto)
(Sacr, tearfully holds up the ampty baskat) f—y
- Py 3- —
SaGR. PRI ¥ o — b! ‘5:&' -
SA(;R. b1 L4 ¥ ‘hr
1o lo la.sciai ri_ple . no di
I broughtit ki. ther, }t’lled with the
7 g - Yar
b b 3 ,-\
E e g! gbg £ o
A ¥ ==
~ 2 | poco aceel.

Ha rp’ 'r

% v
poso rall.
te e a tempo
ML e e e
ci.bo pre. li. ba -

- to... il pran_zo del pit .

best of food and Vi . - quor... Tike painter’s mid.day

poco rall: . a tempo
e —
¥ ‘I ﬁ < - - B
b2 = =
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(con intenzione, inquirendo per scoprir terreno)

(significantly)
SCAR. d 7
) - - ——» L 73 -
P EE——
\_vra ran- za - tol
Which ke s ea - iem! —F
sacRiEl A~ == X 0
- torl.. Nel.la cap .
meal l.. . Not in the
: 14
; —3 —
i /25 =
L J g\

2y

R

v g

\\:__’?

{facendo ceano di no colla mano)

(making a negative gesture)

» 3 br“% '__-_13 b‘F ¥4
1 f— bo o
SAGR.% =+ w i L L x > m— 4 »w T — -
SACK. 4 2z ¥ s I 1”4
- pel . la? Nonnea.ve. a la chia.ve né con -
Chap . el Foy he had not the  key, moy did ke
| — ‘/"___-T-\
E — —— z Fa
- ——
|
—— r
e = = =
i 4\—__—_____,./
\—/# 3
poco rit,
s S e
| - | - 2 a lempo
SAGE. e e
SACR,] : v - 22— ¥ M ' 4 ¥ + ¥ !
- ta - va pran . zar... dis gee_gli stes_so,
mean.... lo eal at all, atleast so he told me.
— poco rit. a te/mzq___\
e e
| \-— - ry - r P
3
! \g X bd
1% - Az + F \“-—-' —
] /‘

C
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(maostra dove aveva riposto
il pagiere e ve lo 1ascia)
{ {mutl ng to the flace where ke
d left the fuil basket )

gz r—s— N

SAGR.| " tﬁ:E;l — e —|
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(Tosca entra,ed e nervosissima: va dritta aly’ impaicato, ma non
trovandovi Cavaradossi, sempre in grande agitazione va a cercar.
1o nella navata centrale della chiesa : Scarpia appena vistaen.
trare Tosca,si & abilmente nascosto dietro la colonna ov’e la pi.
{a dell’acqua benedetta, facendo imperioso cenno di rimanere al
sagrestano; il quale, tremante,imbarazzato,si reca vicino al
palco del pittore)

(Tosca enters nervously; she walks straight up to the scaffolding. Not
Jinding Cavaradossi there, in great agitation; she searches for kim
in the ceniral nave of the church. Scarpié as soon as he sees ker come
in hides behind the pillar to whick the koly-water troughis affixed,
imperatively signalling the Sacristan lo siay where ke is. The Sacri.
stan trembling with confusion, stands near lhe painier’s dais)
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AND¥ MOSSO & =100
(quasi piangendo)
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tocca le dita di Scarpia e si fa il segno della croce)

TOSCA touches Scarpia’s fingers and makes the sign of the eross)
L it
1 o r— o — . - -
4 . % J'( ]L K )
5 I
Gra_zie,si_gnor!
Thanks,many thanks!
YA e = —

SCAR.

Z = A . iV 4 1
L 4 T - ry x|
i” acqua benedst _ ta..
dipped in koly wa _ ter...
==
dolce
69 —_ T~
A1 > > > = bj_i__‘_,l_A. [ g r———_
T " T L T . .
A\
¢ A | 1

—_—
b + —+ -+ ! J_ 7 J:’l }
e L =
B‘JT‘ - — v %
U 7 3 poco rall.
atempo
e o . N\
I o T 'F y X »- -  —
SCAR Z'.bi VTT g . t + t RV ¥ f m 7> 1 1
Un no.bilee. sempioeilvo _ - stro. Al cie_lo
No wo.man a . live does mobdlerwork than You.Fyom Heaven,
1 /Nl J/I—-: | | \ i N
1T 1 e T—————— ‘f‘, 7 41 - } T
N \ ry _hg’ ¥
r FrT
dolce ma senstbile poco rall. Pa te/mﬁo_\
| ; % b P
e — P —f =
3/
1 - ﬁ"‘ﬂ"—‘"“"—"“"ﬁ“ T 12 * T 1
SCAR, LN m— B 7 J— = A s . = 1~ 4 T I 1
v 17
pie_na di san_-to ze_lo at_tinge . tedel. Varteil ma._gi .
leeming wilh fer_vid sancti ty yosu conjure lo earththe sa.cred
[N - 3
bl e
7 a1t Eﬁ -
r 7 T LT et
/_—\ -
T T ——
g o -
¥ VMV\ 4"\\ e =
Sheet
e Mues?d“ 46



Puccini — Tosca, Act 1

(distratta e pensosa)
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TOSCA (thoughiful and inatlentive)
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sorpresa
TOSCA ?mfﬁm* ), > >
= e
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ALL? MODERATO
|
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1 4 &
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Che? D’a_ mo.re? Le prove! Le pro.ve!
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(con grande amarezza)
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